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EXHIBITIONS— PAST AND TO COME 


The galleries of the Pennsylvania Academy of Fine Arts were wholly 
rearranged for the Summer. Two loan collections were placed on view. 
In Gallery A were installed thirty-seven works from the collection of 
George Woodward, including “Spring Mood,” by George Sauter; Leonard 
Ochtman’s “Connecticut Hills,” and “ Indian and Lily,” by George De 
Forest Brush. In the Woodward collection, also, are a number of early 
French and German paintings of higher quality than are usually found in 
private collections in this country. In Gallery K was placed a group of 
paintings, thirty-five in number, selected from the well-known collection 
of Peter A. Schemm, with the general idea of supplementing the Academy’s 
own examples of American painters. They include canvases by W. L. 
Sonntag, John F. Kensett, A. H. Wyant, Warren C. Briggs, George Inness, 
William Bliss Baker, Dennis M. Bunker, and George H. Smillie. In the 
Schemm collection, also, are some fine examples of the German school, 
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notably '* Return of the Flock,” 
by F, Ter Meulen; “High 
land Farm,” by Theodore De 
Bock; "' Near Oban, Scotland,” 
by Paul Weber; " Mother and 
Child," by Frane von Len 
bach, and "Phe Canary Hird 
Seller,” by Carl Boker, 
& The Pennaylvania Acad 
emy of Fine Arta and the 
T-Square Club of Philadel 
phin will hold a joint exhibi 
tion in the galleries of the 
Academy next December, The 
exhibition will cover the field 
of architecture and the allied 
arts, “in the broadest sense,”’ 
according to the circular an 
nouncing the show, The de 
partment of mural painting 
will be conducted with the 
co-operation of the National 
Society of Mural Painters, and 
. the department of architectur 
a yamaha al sculpture with the co-opera 
Chicago Academy of Fine Arts tion of the National Sculpture 
Society. The American So 
ciety of Landscape Artists will aid in organizing the landscape archi 
tecture exhibition. It is announced that the juries of selection will 
admit only works of the first importance. It has not as yet been deter 
mined what form the awards will take, but it is stated that, as the in- 
trinsic value of an award bears little relation to its importance, the award 
may consist only in a public announcement and a personal notification. 
& A large number of French etchings and engravings, after the works of 
Meissonier, part of the S. P. Avery collection, have been placed on view 
in the print galleries of the Lenox Library. The etchers represented include 
Jacquemart, Courtry, Rajon, Bracquemond, Toussaint, Le Rat, Spinelli, 
and Charles Blanc. Two or more states of the same plate are shown in a 
number of instances, and in some cases several etchers have reproduced 
the same painting. 
& The exhibition of student work at the Eric Pape School of Arts, Boston, 
took place recently in the six studios of the school, and lasted five days. _ It 
was considered by layman and professional alike as one of the best exhibi- 
tions of the kind ever given in New England. Bronze and silver medals, 
scholarships, prizes and honorable mentions were awarded to a long list 
of meritorious students. This school has been eminently successful, draw- 
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ing ita pupils practically from all over the world, Last year 202 students 
were enrolled, and this year it will be necessary to add another large studio 
to the school, which will apen O¢ tober tat, 

& The nineteenth exhibition of student work at the Los Angelea School of 
Art and Design took place on June 13 last, ‘The studios shown were in 
chareoal, pencil, pen and ink, pastel, oll, and watercolor, Many sereens 
were covered with original drawings and reproductions from books and 
magagines, in which they had been used, ‘There were, in all, over one 
hundred studies shown, by perhaps as many students, who gave evidence 
of sincere work under the guidance of intelligent training, ‘The studies 
of decorations and portraiture were of apecial merit, 

& The Art Building in Forest Park, St, Louis, was opened to the public 
August 18 for the annual display of water-colors, ‘This collection is repre 
sentative of the best in contemporary American art in water-colors, and 
shows the achievement along new lines of expression, The following are 
among the artists repre 
sented: Flowers and 
Bright Scenes—"' A Spring 
Rain,” by Fidelia Bridges; 
“Sumac,” by James Hen 
ry Moser; “ From Grand 
mother’s Garden,” by 
Mrs. E. M, Seott of New 
York, and “Springtime,” 
by Ross Turner of Boston, 
Massachusetts. Water 
Scenes" Where the Little 
Spotted Fawn Came to 
Drink,” by Charles Liv- 
ingston Bull of New York; 
“A Shallow Shore,” by 
J. C. Nicoll of New York; 
“Sunset, Venice,” by Ed- 
ward Potthast; ‘A Snug 
Lee,”’ by Henry B. Snell; 
“Boats on the Giudecca, 
Venice,” by Alexander 
Robinson. Woodland 
Scenes — “Autumn,” by 
Cullen Yates, New York 
City; ‘Golden Autumn,” 
by P. M. Shurtleff, New 
York. Pasture Scene — 
“June,” by John Wesley 
Little, Picture Rocks, "“*0urassus 


By G. P. Goodwin 
», ) “1 sé ». * 
I a. I ortrait — A Co- Chicago Academy of Fine Arts 
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lonial Girl,” by De Luce Percival of New York. The work of the 
Louis Museum is worthy of emulation by other American Aft institutions. 
& A loan exhibition of the work of Trish aftists has been arranged 
in confection with the Exhibition at Limerick by Dermont O'Brien, 
Mr. O'Brien has gone back to the seventeenth century for examples 
of the work of Ifish portrait painters, and such men as Jervas, 
Stephen Slaughter, Robert Hunter, Francis Wheatley, Hugh Hamilton, 
Cumming, and Chinnery are represented, some of the works having never 
before been shown in a public gallery. A number of portraits and prints 
of historical interest, some of them very scarce, are also included in the 
collection, as well as a fine exhibit of old Irish silver and bronze. In the 
modern section are to be found examples of the work of most contempo 
rary painters and sculptures of note who, by birth or long residence in 
Ireland, can be included in the ‘Irish School.” 

& The Rhode Island School of Design at Providence recently opened its 
most successful exhibition of late years. It is notable both for the high 
quality of its pictures and the number of people going to see them. Among 
the artists exhibiting are Cecelia Beaux, Mary Cassatt, John W. Alex: under, 
John Sargent, Edmund Tarbell, Frank Benson, Winslow Homer, Charles 
Woodbury, W. D. Hamilton and C. W. Stetson. Mr. Benson’s painting of 
“The Black Hat” was purchased by residents of Providence and_ presented 
to the museum. 

# An important event in the annals of the Arts and Crafts movement in 
this country has been fixed upon for February, 1907. The Society of 
Arts and Crafts, Boston is to hold a general exhibition, on this date, to 
mark the tenth anniversary of the first Arts and Crafts exhibition in the 
United States. This was held in Boston in the spring of 1897, and, as the 
outgrowth of the exhibition, a society was formed which now has its coun- 
terpart in many cities and towns where the industrial arts are developing. 
The coming exhibition will be made up of the work of members of this and 
other societies, the exhibits being confined to executed handicraft of indi- 
vidual craftsmen and designers. Early announcement is made of the com- 
ing exhibition in order that craftsmen may have the opportunity of making 
special and important pieces for the exhibition, Early consultation with 
the Secretary at g Park Street, Boston, regarding proposed exhibits is 
desirable, so that all craftsmen can have as much time as possible for pre- 
paring exhibits, 





GLEANINGS FROM AMERICAN ART CENTERS 


Francis C, Jone s, a member of the Council of the National Academy 

of Design, has given out the following statement re garding the movement 
to build in New York a school of fine atts under Government control on 
the lines of the Ecole des Beaux Arts in Paris, at a cost of $3,000,000 
for site, building, and endowment: “The membership of the Academy 
now comprises most of the prominent artists of the country, and if the Goy 
ernment would make the necessary appropriation to pay well the strong 
men among the painters, sculptors, and architects for giving their time as 
instructors, a school of fine arts could be established here which would sur 
pass the Ecole des Beaux Arts. It is possible, however, that if such a 
school under Government control were finally decided upon, an effort 
would be made to have it established in Washington as a national school; 
but it would be out of the question to depend upon Washington for the 
best men as instructors in painting, sculpture, and architecture. I am 
in entire sympathy with the statement of Carroll Beckwith regarding this 
movement, and believe, with other members of the Fine Arts Federation, 
that a department of fine arts should be created in our National Govern 
ment and a secretary of fine arts and education made a member of the 
Cabinet at Washington. If the Government will make the necessary 
appropriation for a school resembling the Ecole des Beaux Arts, the Na- 
tional Academy of Design can effectively carry out the plans for such a 
school.” 
* It has been stated that a wealthy friend of the movement started by 
the National Sculpture Society to raise $250,000 to build a home for super- 
annuated sculptors, architects, and painters had offered a valuable site 
on exceedingly advantageous terms. The property is on one of the most 
picturesque parts of the Palisades, and, while valuable now, will be given 
to the society for the small amount it cost twenty years ago, about $5,000, 
provided an artists’ home shall be erected thereon. In addition to the 
$10,000 given recently to the society in support of the movement, it is said 
that several of the most liberal patrons of art in New York will in the early 
fall make large contributions for the erection and endowment of the home. 


# The American Society for the Prevention of Cruelty to Animals of the 


City of New York has, through one of its members, authorized the offer 
of a prize of five hundred dollars for the best design for a bronze drinking 
fountain, to be competed for under the following conditions, which consti- 
tute an agreement between the donor of the prize and each competitor 
who submits a design under its provisions, The competition is open 
without restriction to all architects, sculptors, modelers, and decorative 
designers who comply with its requirements, The award will be made 
by a jury consisting of the president of the American Society for the Pre 
vention of Cruelty to Animals, the chairman of the Municipal Art Com 
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mission, the pon sident of the Municipal \rt Society of New York, and an 
architect OF s¢ ulptor to be selected, A single prize of four hundred dollars 
will be awarded to the ce aigen placed first ws to artistic and pre tical merit; 
the design thus premiated to become the property of the American Society 
for the Prevention of Cruelty to Animals, Tf and when it shall be adopted 
for execution, the author engages himself to make the necessary full-sized 
(drawings for the guidance of the pattern-maker and founder, and to pass 
upon the first casting made from it, For this he shall receive an additional 
honorarium af On hundred dollars if full for his services; and the Sor iety 
for the Prevention of Cruelty to Animals shall have the right to procure 
and set up as many replicas or reproductions of the design as they may at 
any or all times desire without furthes COMpensalion to the winner, unless 
they shall employ him to make new or modified drawings or designs for 
the saine, by special arrangement with him 

4 The latest census of engravings, meagotints, wood-euta, and other pub 

lished portraits of the frat Napoleon fixes the number at above eighty 
thousand, save Appleton’s Magagine; while of caricatures, Freneh and 
foreign, about thirty-two hua 

dred are known to be ih exist 

eH, No celebrity of any 
age has been pictured to any 

thing like the same extent, It 
would seem that almost every 
artist Whose period of ue tivity 
Was contemporaneous with 
thatof the conqueror of Kurope 
gave expression at one time ot 
another to his real or fancied 
impression of the features of 
the man who above all others 
filled the public eye, One 
French specialist on Napo 
leonic jeonography has com 
piled a volume, ‘Napoleon 
Raconté par l’Image,” in 
Which the story of his life is 
told in pictures. Every event 
of importance, political, mili 

tary, and domestic, has had 
its delineator, and the book 
containing these illustrations 
is of goodly size, Of all the 
characters of history, Wash 
Biya. ington is the only one who has 
rHE PIED PIPER obs 

ios iin fisted Sennen even approached this record, 
Chicago Academy of Fine Arts # Interest in Japanese art is 
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high ebb on the Pacific 
coast, and promises to extend 
over the entire country, 
Judging from the membership 
of a hundred and fifty, drawn 
from enthusiastic people, all 
over the United States, Japan, 
and England, and the many 
requests for membership that 
are constantly coming from 
people at home and abroad 
to join the society — it prom 
ises to Fival ite older ala 
organigations ‘ ‘The Japan 
Society of England’ and 
The Asiatic Society of Ja 
pan. Henry 'T, Howie—one 
of California's capitalists, and 
probably the greatest authority 
on Japanese painting in the 
United States — is president 
of the society; while Mrs, 
Bowman H, MeCalla, Mrs, 
Ralph C, Harrison, Miss na a tenes FOR UBYANGBLING 
Katherine M. Ball, and Mr. Chicago Academe of Pine An 
Shimada Sekko are the lead 
ing spirits of the new movement, While the society is but six. months 
old, it has enjoyed two open lectures — one by Mr. Bowie, on Japanese 
Painting, and another by Miss Ball, on Japanese Prints, and is now 
arranging for public exhibitions of Japanese painting, 
# Care has been taken by the authorities of the Cathedral of St. John the 
Divine that a second controversy concerning the sex of the angels shall not 
arise over statues to be placed in the chapel next to be built. ‘The angels 
are not yet made for the Belmont chapel, now nearly done, ‘The committee 
on fabric, in charge of the Belmont chapel decorations and other details, 
did not consider the sex of the angels that were to adorn it, The new 
chapel is to stand immediately north of the Belmont, and is to be called 
St. Colombo. It is the chapel of the British rite, and the committee, 
partly to leave no doubt about the decorations, and to prevent a 
second controversy, has selected men only as subjects for the statues, 
These men, twenty-five in number, are chosen as representatives of the 
successive stages of the history of Christianity in Great Britain, 
On the exterior of the Chapel of St. Colombo are to be five figures, St. Co 
lombo, for whom the chapel is named, and St. George, St. Andrew, St. Pat 
rick and St. David, the respective national saints of England, Scotland, Lre 
land and Wales, On pillars of the entrance to the chapel are twenty figures 
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all men, and among those selected by the American committee to stand for 
the development of Anglican Christianity are St. Augustine, leader of o 
ltalian mission to the English in Kent; the venerable Bede, an example of 
monastic piety; King Alfred, Christian law River Archbishop Langdon of 
Magna Charta fame; John Wyekliffe, the morning star of the Reformation; 
Hooker, father of mondern Anglican theology; eloquent Jeremy Taylor; 
John Wesley, leader of the evangelical movement; John Keble of the Oxford 
movement; Bishop Berkeley, friend of America ; Bishop Heber, representing 
modern missions; and Frederick Denison Maurice, philosophe rand prophet, 
representing the broader theology of the English church, The chapel of the 
British rite, St. Colombo, according to the New York Herald, is to cost 
$100,000 and was the gift of Mrs. Edward King. 

# A new field for effort has been created at the University of Illinois. 
This is a department of ceramics, and already the success of the undertak- 
ing seems to be assured, for the reason that the rapid destruction of Amer 
ican forests and the consequent increase in value of all kinds of lumber are 
causing people to look with keen interest toward clay products as the most 
promising building and decorative materials of the near future. The director, 
Prosssor Charles W. Tolfe, is assisted by Ross C. Purdy, special instructor 
in ceramics, and by twenty-four members of the university faculty, of whom 
nine are heads of departme nts. Thus every graduate in ceramics will have 
passed under a large teaching staff carefully selected with a view to fitness 
and to availability for the work in hand. 


MOA 
THE NECROLOGY OF ART 


Karl Hummel, the veteran landscape painter, who recently died abroad, 
was the son of the musician, Johann Nepomuk Hummel, and was born in 
Weimar in 1821. After traveling with his father in England, he returned 
to Leipzig to assist Preller in his great series from the Odyssey. Hummel 
was an idealist in his landscapes, which became popular and are known 
in most of the German galleries. 

# Fitzgerald Cornwall Peploe, a sculptor, whose studio was :ecently at 
No, 744 West Fifty-fourth street, New York, died of heart disease at the 
country house of a friend at Purchase, N. Y. He wag forty-five years old, 
He had gone to Purchase in the hope of regaining his health by a course 
of outdoor treatment. Mr. Peploe was the second son of Major Daniel 
Webb Peploe, of Garnstone Castle, England. His mother was a daughter 
of Sir Thomas Theophilus Metcalf. Twenty-two years ago Mr, Peploe 
came to this country and took up sculpture, in which he had received 
some training in Paris and Rome, Among his best works was the statue 
f * The Goddess of Golf,” which he made for the grounds of Mr, Chap 
man at Dinard, Brittany, He modelled a celebrated bust of Lady Ran 
dolph Churchill and a bust of Lady Dudley, A marble statue of Lady 
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Frederick Frankland was one of his most ambitious efforts, His busts 
of women, prominent in society, are to be seen in many private art galleries 
of New York, 

# Archibald Wakely, an artist and regular exhibitor at the Royal Acade 
my, was found murdered in his rooms at Bayswater, London, His skull 
was battered in, but the weapon used was not found, There is no clew 
to the perpretrators of the crime, The police theory is that the murderers 
entered the premises with the object of reaching the basement and thence 
digging an entrance to the vaults of a bank next door, when they were 
intercepted by the Wakely. Another banking institution was robbed in 
that manner, burglars getting off safely. 
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ART NEWS FROM THE OLD WORLD 


In commenting on the decision of the French Minister of Fine Arts to 
establish at St. Cloud a “School of Landscape and of Plein Air,”’ the Paris 
correspondent of the London Times says: ‘The initiative is one which 
will not surprise those who know how the Millets, the Corots, the Rousseaus 
and the Troyons, following the inspiration of the English arists of the school 
of Constable, enriched French painting with masterpieces that, revolutionary 
in their day, have now become classic. But, like all official initiatives, this 
of M. Dujardin-Beaumetz is less the enlightened anticipation of a want 
than the public recognition of a result already achieved — in this special 
case an evolution in French painting which officialdom never did anything 
to ficilitate. The return of the artist to nature, the painter’s flight from the 
atelier into the open, attained the proportions of a veritable exodus long 
before the State opened is eyes to the revolution that had taken place. At 
present, plein air lights play through 75 per cent of the canvases that are 
sent to the jury of the salon of the ‘National Society.’ It is not merely 
the Independents who have gone into the fields and woods to experiment. 
And what could be more characteristic of this change of method, from the 
unreflecting use of the academy tonalities to the effort to reflect the real 
colors of natural things, than the portrait of the German Emperor by 
Borchardt in Room ii, of the present collection? This Berlin artist is a 
Parisian. He has induced his Imperial Majesty to expose himself to a 
terrible test. William II., in shooting costume, is here represented at 
full-length, standing on a summit so perilously elevated that he is in the 
closest of contact with the clouds, As a matter of fact, M. Borchardt 
posed his Imperial ‘subject’ on the roof of the Palace’of Potsdam, All 
the blues and violets of ordinary daylight play through the diaphanous 
figure, Far from being the apotheosis of the monarch, it is the triumph 
of nature and of the plein air, M, Borchardt must be as fine an ironist 
as he is an excellent painter,” 
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A curious light is thrown by Charles Franche, in a French periodical, on 
the flourishing trade in spurious works of art carried on in Europe. The 
history of two reputed Fragonard panels sold at the great Cronier sale in 
Paris is very instructive. These very ordinary decorative panels —‘‘ Le 
Concern dans le Pares” and ‘La Collation a la Fontaine’’— were sold for 
$240 and $300 respectively to the Baron d’Ivry, who resold them in 1884 
for $2,400. At the dispersal of the great Cronier collection in 1905 they 
realized $39,000. The explanation of their astonishing rise in apparent 
value is as follows: The panels had passed into the hands of the French 
sugar millionaire Cronier, an avid but not too discriminating collector, and 
the syndicate of dealers who had “unloaded” them on to Cronier had to 
run them up to a price approaching what he paid for them or risk exposure. 
M. Franche relates that a certain Paul Vernon, who died a few years ago, 
enriched himself to the extent of a million dollars by forging the pictures of 
Daubigny, Corot, and Diaz. With the methods of the last he had made 
himself familiar while a pupil of the master. He never received less than 
$400 from the dealers for any one of his forgeries, while the pictures to which 
he signed his own name fetched only $40 to $60. 

# The Mayor of Budapest writes that the ceremony of unveiling the 
statue of George Washington, erected in that city, will take place on Septem 
ber 16th. When, a few years ago, a statue of Kossuth was erected in Cleve 
land, Hungarian citizens of the United States started a movement to raise 
the money for a Washington statue in Budapest. The call for subscrip 
tions met with a hearty response, and the statue to be unveiled next 
month is the result. 

& The Atheneum warns collectors of Sévres porcelain that large quanti 
ties of forgeries are in the market, adding: ‘One Paris paper puts the 
market value of these forgeries at 16,c00,c0of. perannum. They are manu- 
factured not only in Paris and elsewhere in France, but also at Leipzig and 
at Berlin. An expert is not at all likely to be deceived by these spurious 
articles, but, unfortunately, the average buyer is not an expert.” 


MIL 
BOOKS RECEIVED 


‘“Duval’s Artistic Anatomy.” Revised by A. Melville Paterson. 
Cassell & Co. 

“The Art of Portrait Painting,” by the Hon. John Collier. Cassell & Co. 

“The Royal Institute of Painters in Water-Colors.” Ed. by Charles 
Holme. John Lane Co. 

‘How to Look at Pictures,”’ by Robert Clermont Witt. G. P. Putnam’s 
Sons. 

“The Talbot J. Taylor Collection.”” G. P. Putnam’s Sons. $6 net. 

“The Czar’s Gift,” by William Ordway Partridge. Funk & Wag 
nalls Co. 
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